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It is known that "Shashmaqom", that is, a complex of six maqoms, was formed 
in the first half of the XVIII century in Bukhara (in the conditions of the palace) in 
the creative activity of maqom masters. This magnificent series consists of "Buzrug", 
"Rost", "Navo", "Dugoh", "Segoh" and "Iraq". But the question is: Didn't 
Shashmaqom exist before the 18th century? It existed, but not under the name of 
shashmaqom, but in the form of "Duvozdah maqom", meaning "Twelve maqoms". 
Musicologists who have made an invaluable contribution to the formation of the 
"Twelve Status" system: Abu Nasr Farobi (IX - X.), Abu Ali ibn Sino (XI.) Safiuddin 
Urmavi (XIII.), Abdulkadir Marog. iy (XIV century), Abdurahmon Jami (XV 
century), Zaynulobiddin Husseini (XV century), Najmiddin Kavkabi (XVI century), 
Darvish ali Changi (XVI - XVII century) their scientific book on music and his 
treatises focused on the genres of professional creativity of the Muslim peoples of the 
East, including the history, theory, musical instruments, aesthetic views, and 
performance practices of the maqam. . Ishak Rajabov, Doctor of Arts, one of the 
leading researchers of our classical music heritage, said: “Shashmaqom consists of a 
collection of melodies and songs based on six different scales. briefly described. Each 
of the six bodies consists of two large, complex structural units. The first is the pure 
instrumental section called Mushkilot, and the second is the Nasr section. 
The first part of the maqom, called "mushkilot" (literally, "difficulties"), 
contains all the melodies of the maqom. The Shashmaqom series contains a total of 
46 complete melodies. The problem section consists of five main, inevitable parts. 
These are called tasnif, tarji, gardun, muhammas, saqil. There are 6 classifications in 
Shashmaqom complex. There are 5 translations in total, and this section is not unique 
to True. There are five Garduns, not just Iraq. The muhammas part is so complex that 
the exchange of strokes embodies a whole shape for a total of 16 beats. The total 
number of them in Shashmaqom is higher than in other parts - a total of 16 living 
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specimens. The concluding part of the main part of the instrument is called the beard, 
which means heavy and difficult. This part is also a complex method by its name, 
which produces a total of 24 bars in modern note writing. There are ten of them in 
total. The instrumental sections of the six stanzas also contain a number of unique 
pieces. Therefore, they can be called unreasonable. These include Nagmai Orazi 
Navo in Navo, Peshravi Dugoh in Dugoh and Samoiy Dugoh in Hafiz, and Hafifi 
Segoh in Segoh. If we pay attention to the methodical appearance of these parts, we 
will see a new, unique circle of strokes only in "Samoiy Dugoh". All other works are 
based on a smooth classification method. 
The post-instrumental section, called Nasr, consists of a variety of songs, large 
and small, simple and complex. Lexically, the Arabic word "prose" can mean "help", 
"help", "victory", "victory", "prose". All the components of this section are "branch", 
"song", "branches". In Shashmaqom, first the first group of branches, then the 
samples of the second group are arranged in a certain logical order. The first group of 
verses includes verses, interpretations, prose, their melodies, and closing parts. The 
word "Sarakhbor" literally means "headlines". Sarakhbor, the main branch, is 
considered to be the largest and most complex way of singing, expressing the leading 
musical theme of each maqom. There are six of them, one in each position. The 
second major component is called interpretation. 
The word literally means "to explain", "to explain". There are five branches of 
the interpretation method, all of which are in place except Iraq. The term "prose" 
refers not only to the song section, but also to the specific section within it. The 
Shashmaqom has a total of fourteen Nasr-style branches, each of which consists of 
several samples. The final part of the first group is called Ufar. It is accompanied by a 
moving, light, dancing circle. 
The characteristic of the status quo is to ensure the attainment of mental 
perfection by consciously mastering all aspects of spiritual virtue on the basis of 
mental depth, logical thinking. Folk songs, the scope of the status is not limited. 
Incorporating these performance patterns into textbooks based on students 'age, 
worldview, and level of moral and aesthetic development will increase students' 
morale in the learning process. The main goal of music education in educational 
institutions today is to ensure that the younger generation grows up in the spirit of 
respect for our national musical heritage. Experts say that our people have long 
enjoyed the melodies of the classical maqom with an elegant and heartfelt, deeply 
philosophical and influential instrument. The fact that maqoms have existed for 
centuries is closely related to a number of factors, including the high performance 
skills of master singers and musicians.  
The criterion that reflects the lively process of folk music is the practice of 
performance. The more advanced and potential the performance practice, the greater 
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its impact on creativity. The textbook "Music" by S.Begmatov, D.Karimova, 
K.Mamirov for the VI grade of secondary schools, the concept of classical music in 
the textbook "Music" for the VII grade, created by O.Ibragimov, J.Sadirov, melodies, 
songs, Shashmaqom, types of maqom. each topic is presented with performance 
patterns for listening and singing based on the age characteristics of the children. The 
sixth grade music textbook focuses on covering a specific topic each quarter. 
During the quarters, students will gain theoretical knowledge about the 
executive schools of Shashmaqom, Chormaqom, Khorezm maqoms. However, no 
performance samples were provided to acquire the skills and abilities to sing maqom 
songs. The main reason for this is that the samples of songs in the schools of 
performance of this status are works with a large range, which require high 
performance skills. That is why the authors went from consideration to submission of 
works. In the selection of songs according to the age of the students, their worldview, 
the level of moral and aesthetic development, there are many examples of oasis 
singing - works at the level of classical songs. For example, dozens of folk songs, 
such as "Sharob", "Tanovar", "Miskinlar", "Ferganacha", "Solim", "Dilxiroj", 
"Sallamno" by classical composers. Songs “Chorgoh 4”, “Kashkarcha”, “Rock”, 
“Sarohbori”, “Dugoh 2-3” are among them. The full version of these songs should be 
included in the textbooks in order to bring up the younger generation as a well-
rounded person who can understand our national musical heritage. After theoretical 
knowledge of the subject, music literacy and performance should be logically 
relevant to the topic. For example, the textbook introduces the concept of classical 
music and introduces the process of conducting non-thematic exercises in the music 
literacy section.  
Depending on the psycho-physiological state of the children, during the one-
hour lesson, the child's memory should not be distracted by three activities, and both 
music literacy and singing should be chosen according to the topic. In the music 
literacy section, it would be helpful to include keywords or terms related to classical 
music, such as maqom, bozgoy, maqom names, and so on. The introduction of 
classical melodies such as "Ferganacha janon", "Ey sarviravon", "Sarohbori dugoh 
taronalari", "Qalandar", "Soqiynoma" and "Uforlar" will increase the effectiveness of 
the lessons. Not all music teachers are good performers. not all teachers are talented 
singers or musicians. Therefore, a music teacher should do his or her best. According 
to experts, the performance skills and experience of famous singers and musicians of 
several generations in the performance of maqom have led to the development of this 
field. At the same time, the composer and performer, who has reached the level of a 
teacher, seeks to contribute to the perpetuation of classical music by "infecting" his 
students with his creative work. Pupils should follow this rule and try to improve 
their scientific and creative skills, which in turn should be passed on to the next 
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generation. each stratum of the people composed melodies in accordance with nature. 
One such group was young children and sensitive people, such as women. For this 
people, the play says, they have developed a song so that this people can enjoy it as 
well. Because there is no better weight than a song. ” 
In conclusion, like all other spheres of social life, the art of music cannot 
develop without enjoying the invaluable heritage of our ancestors. Therefore, 
adherence to traditions and reliance on them at all times is the key to the future, the 
future of children and the upbringing of a harmoniously developed generation. 
"Maqoms, the value of musical relics from different places, are among the sources 
that contain, in particular, the ancient 'primary line' (downstream) melodies and 
certain 'traces' of ancient sayings in the 'goh' style." - says O. Ibragimov in his book 
"Status and Place". It is advisable to expand the scope of observations and to study in 
depth in order to apply it to the social and spiritual life of young people. Scientific 
and creative research in this area is one of the important tasks of Uzbek musicology.  
In the process of studying the textbook topics, there were many comments on 
the practice of singing, and problems were identified. In the process of teaching this 
subject provides the use of modern methods of education, pedagogical and 
information and communication technologies: - The use of samples of electronic 
textbooks on the sites of modern computer technology in the theoretical knowledge 
of music culture - music CDs , CD, DVD, MP3 and tape recorders; - Documentary 
discs with music films; - Visual use of "Shashmaqom", "Golden Heritage", classical 
songs and films stored in the "Golden Fund" of Uzbek television; - can be the basis 
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